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For some, translation is the poor cousin of literature, fool’s gold or last resort, a necessary evil if
not an outright parody. For others, it is the royal road to cross-cultural understanding and literary
enrichment. Translation skirts the boundaries between art and craft, originality and replication,
altruism and commerce, even between genius and hackwork. At a time when the globe is just a
mouse click away; and when translation is recognized as being ever more relevant, it is remarkable
how many misconceptions still cling to it.

At its most basic level, the translator's task can be defined as the self-effacing re-creation in one
language of a text produced in another. The key word in that sentence is self-effacing, expressing
the supposed ideal that the original author's voice will emerge intact, though using different words,
through the transformative screen that another writer has erected for it. As it happens, the work of
translation isn't as self-effacing as you might think. Indeed, throughout history, some of the most
celebrated and beautifully realized translations have been successful precisely because the
personality of the translator shone through and made itself felt. Re-creating someone else's text is
less a matter of following the original line by line than of conveying what's between those lines,
and this takes a certain amount of interpretation. Even apparently seamless transitions from one
idiom, one cultural context, one set of historical and popular assumptions into another are the
product of many weighed choices, of phrasings discarded, reinstated, and discarded again. Making
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something look effortless is hard work. Good translators, like the good authors they render,
approach their efforts with a healthy dose of creativity and reflection.
--Sympathy for the Traitor by Mark Polizzotti (2018)

Fwd: EFT (209)

How many roads must a man walk down

Before you call him a man?

How many seas must a white dove sail

Before she sleeps in the sand?

Yes, 'n' how many times must the cannon balls fly
Before they're forever banned?

The answer, my friend, is blowin' in the wind

The answer is blowin' in the wind

How many years can a mountain exist

Before it's washed to the sea?

Yes, 'n' how many years can some people exist
Before they're allowed to be free?

Yes, 'n' how many times can a man turn his head
And pretend that he just doesn't see?

The answer, my friend, is blowin' in the wind

The answer is blowin' in the wind

How many times must a man look up

Before he can see the sky?

Yes, 'n' how many ears must one man have
Before he can hear people cry?

Yes, 'n' how many deaths will it take till he knows
That too many people have died?

The answer, my friend, is blowin' in the wind

The answer is blowin' in the wind

--“Blowin’ in the Wind” by Bob Dylan (1963)



