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“All artistic work, like all human activity, involves the joint activity of a number,
often a large number, of people. Through their cooperation, the art work we
eventually ‘sée or hear comes to be and continues to be. The work always shows
signs of that cooperation. The forms of cooperation may be ephemeral, but often
become more’or less routine, producing patterns of coliective activity we can call an
art world. The existence of art worlds, as well as the way their existence affects both
the :production and-consumption of art works, suggests a sociological approach to
- the arts: It is not an approach that produces aesthetic judgments, although that- isa
task many sociologists of art have set for themselves. It produces, instead, an
understanding of the complexity of the cooperative networks through which art

happens...” Howard Becker, Art Worlds (1982)
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