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Neither electronic dictionaries nor translation tools and pencils are allowed.

I. Translate the following passage from English into Chinese (235%)
Nobody can accuse Mo Yan of thinking small. In dozens of stories and novels, he has tackled

China’s tumultuous past century with a mix of magical realism and sharp-eyed satire that has
made him one of the most famous, oft-banned and widely pirated of all Chinese writers. His
Northeast Gaomi County, a fictional realm based on his hardscrabble hometown in the eastern
province of Shandong, is as vivid a spot on the literary landscape as William Faulkner’s

Yoknapatawpha or Thomas Hardy’s Wessex. Kenzaburo Oe, a Japanese winner of the Nobel Prize
for Literature, is among many admirers who insist that Mo Yan deserves the gong himself. Given
the prize committee’s distaste for success, that means he’ll probably never get one.
Certainly not if they read the latest Mo Yan novel to hit the West. Big Breasts and Wide Hips
the author’s ninth, more than lives up to his reputation--and has acquired one of its own. Written a
decade ago, the book was at first banned over concerns that the Republican side in the Chinese
civil war gets off too gently, but later became a best seller. The original has been trimmed
considerably by the respected American translator Howard Goldblatt, though it’s still a monster,
with scores of characters and more action than an Indiana Jones movie (An Excerpt from Zime,
Feb.21, 2005).

I1. Translate the following passage from Chinese into English (25%)
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ITI. Paraphrase the following passage in English (20%)

The split between present-day art and traditional norms of interpretation has a historical
reason which often manages to escape the attention of modemn critics. The continued application
of a norm that involves scrutinizing a work of art for its hidden meaning, shows that the work is -
still regarded as a vehicle through which truth can assume its perfect form. Now, historically the
absolutist claims of art have tended to dwindle, while the expository claims of interpretation
have become more and more universal. It is well known that Hegel considered art to have come
to its end, and it is not unknown that by this he meant art could no longer be viewed as the
characteristic appearance of truth. No work of art was now—as Schelling would have had
it—the medium through which the spirit could come to itself and, sunk in self-contemplation,
attain knowledge of its own essence . . .: The very diversity of modern life makes it quite

impossible for any work of art to represent a totality (An Excerpt from The Act of Reading by
Wolfgan Iser).

IV. Write an essay (not less then four paragraphs) in English to evaluate stylistic
differences between two translations (as shown below). You may discuss the

equivalent relationship between source and target language sentences in the
areas of lexical item and syntactic structure (30%).

The Source Text
(An Excerpt from Chapter 15 of Gone with the Wind by Margaret Mitchell)

The army, driven back into Virginia, went into winter quarters in the Rapidas—a tired,
depleted army since the defeat at Gettysburg—and as the Christmas season approached, Ashley
came home on furlough. Scarlett, seeing him for the first time in more than two years, was
frightened by the violence of her feelings. When she had stood in the parlous at Twelve Oaks
and seen him married to Melanie, she had thought she could never love him with a more
heartbreaking intensity than she did at that moment. But now she knew her feelings of that
long-past night were those of a spoiled child thwarted of a toy. Now, her emotions were’
sharpened by her long dreams of him, heightened by the repression she had been forced to put
on her tongue. |
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Translation B
(1999, Trans. by A (#8) #ic fihR4) _ .
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