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1.Annunciation (AP XARFE L3 0 2 e BEIRMAE/E) (4 4)
2.Cubism (AP XAAEL 3 > AR BA F4E) (4 5)
3.1con (English) (4 scores )

4.Collage (English) (4 scores )

5.Relief (English) (4 scores )

6.Art Nouveau (English) (4 scores )

BT ERAXTFTEERT X BEHEXFATTREAAZ (26 5)

In general, ‘form’ has a simple meaning, something like ‘shape,’ and then a
higher meaning, something like ‘essence.” In older philosophical language it
made perfect sense to talk about ‘intelligible form,” which was invisible. The
idea underlying this old usage seems to be that ‘form’ as shape is the means by
which things are distinguished and thereby begin to be understood (...), and that
because form provides access to the intelligible, it is in fact fundamentally
related to that about things which is intelligible. Form in this second, higher
sense is by definition more or less abstract and general, and, because it is
abstract and general, it is associated with the spiritual (or mental or intellectual).
This ambivalent notion of form, combining a visual metaphor with a definition
of the intelligible as nonvisual, provided justification for long traditions of both
allegory and idealization. (David Summers, ‘Form,” Nineteenth-Century
Metaphysics, and the Problem of Art Historical Description)

=~ Interpret the following passage in English (25 scores)

“Architects, sculptors, painters, we must all turn to the crafts! Art is not a
profession. There is no essential difference between the artist and the
craftsman. The artist is an exalted craftsman. In rare moments of inspiration,
moments beyond the control of his will, the grace of heaven may cause his
work to blossom into art. But proficiency in his craft is essential to every artist.
Therein lies a source of creative imagination. Let us create a new guild of

craftsmen, without the class distinctions which raise an arrogant barrier
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between craftsman and artist. Together let us conceive and create the new
building of the future, which will embrace architecture and sculpture and
painting in one unity and which will rise one day toward heaven from the
hands of million workers like the crystal symbol of new faith.”

Elaborate the vision of artist given in the program of the Bauhaus. There are
currents in art and architectural history of that time and before (we are in the
year 1919) which are criticized in the text. Describe the general development
the author of the text disapproves of. What vision of art the writer evolves
against it? Which role does architecture play in this context? (From the
“Programme of the Staatliches Bauhaus in Weimar®, 1919, by Walter
Gropius. )

9 ~ Comment the text and explain more specifically why art history is often
reduced to painting. Explain beyond the given text which dimensions and
value does challenge the invention of cinema. (25 scores )

“For the sake of internal coherence in regard to my choice of essays, I
followed Patrice Rollet’s reminder that art history is often reduced — at least in
the popular doxa — to painting. Rollet underlines that the medium of oil
painting has historically functioned as the paragon of high art. In recent years
painting has been the medium through which models of vision have been best
explained. More expensive than watercolor, oil painting participates in the
canon of the old masters from the Renaissance. But it is not only a question of
canon, register, or medium, it is also a problem of authorship or execution that
Rollet is referring to. In this sense, painting is to film what sculpture is to
architecture, since both painting and sculpture have traditionally been about
manual skills, the single artist, subjectivity, and personal vision. It is precisely
all these dimensions based on uniqueness, individuality, originality, and value,
which the invention of the cinema challenges because the technology of
cinema changed the nature and organization of perception, the individual
definition of authorship, and the meaning of key words such as history,
medium, and art.”

(From: Angela della Vacche (ed.), “Unexplored Connections in a New
Territory”, in: The Visual Turn. Classical Film Theory and Art History, New
Brunswick: Rutgers University Press, 2003, pp. 1-34. Here pp. 1-2.)
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