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Francesco Maochi, The Annuciaticn, {(Angel, 1603-1605, Vigin, 1608-160%4), Marhle, over life-size,
Museo dell'Opera del Duomuo, Orvieto, laly.
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Donatello, The Annuciation, ¢, 1453, Gilded pietra serena, 218 x 168 cim, Santa Croce, Flonenae.
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Perigino, The Annuciation, ¢, 1498, oil on panel, 212 x 172 em, Chiesa di 5. Maria Nuova, Fano, laly.
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The history of Impressionism is now so well known that we rarely pause to
wonder why a group of friends, men of different temperaments and with widely
dissimilar early experiences, should so rapidly have come to share so many
assumptions about the nature of painting. Various attitudes shared by the young
Impressionists were derived from Romanticism — that complex and enduring
change in European thought and feeling. The distaste for painting that was too
formal or overworked had its origins in Romanticism; and this was also troe of
their notion of the independent artist as a man always at war with accepted

opinion and continually exploring the new and unknown.



