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lago is a diabolic stage manager, or rather - a Machiavellian stage manager. His
motives for acting are ambiguous and hidden, his intellectual reasons clear and
precise. He formulates them in the early scenes when, for instance, he
soliloquizes loudly: “Our bodies are our gardens, to the which our wills are
gardeners.”(1,3)

The demonic lago was an invention of the Romantics. lago is no demon. Like
Richard 11, he is a careerist, but on a different scale. He, too, wants to set in
motion a real mechanism, make use of genuine passions.
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