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The term Merz refers to a method of building connections between the
rarefied actions of art and the substance of reality. For Schwitters, this
integrative strategy took many artistic forms, including collages,
wooden sculptures, assemblages, and the famous Merzbau, a sculpture
which in the “30s threatened to take over Schwitters’s Hanover home
and was destroyed during World War II . Reconstructed here the first
time in the United States, the work is a sort of proto-installation where
one is immersed in a structure of protruding white-plaster forms.
Found objects, cubbyhole spaces, and intermittently painted surfaces.
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Theoretically, we approach art differently. If someone wrapping a

building in plastic is art, we try to see what is happening. If it is not art,
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it is a public nuisance and we arrest the person responsible. Unless we
have some way to tell whether something is art or not, we do not know
which public rules apply, and we do not know what our proper
approach should be.

(Townsend, Dabney,2005, An Introduction to Aesthetics, Oxford:
Blackwell Publishers Ltd, p.43.)



