S

Y Ji

Rz 4 A e 8 100 8 & B2 TARE LFIY B384

T LAL EAE AT EiEt e

TR 7 WA R
EAICE
L %u(ﬁi*)@F B PR I -
2 REWEHE_2 [ o AT R R RS - O S A
Wjﬁi%# g%ﬁts &%@Hﬁﬁwﬁﬁﬁﬁo
3. BN RIREEE AR

TS Fl e TR B S -

%}HWF&@J TR o S Engﬂlla&%', Bl - AUETRIE < (25%)

By any standard, the Northern Song Period (960-1127) marked a high point in the
history of Chinese painting. Inspired by their restless imaginations and by their
intense observation of nature, artists of the Northern Song depicted the teeming
pantheons of Buddhism and Daoism, Confucian sages and legendary rulers, foreign
tribes, famous horses, towering mountains, and colorful birds and flowers. For their
original viewers, these paintings celebrated and affirmed imperial power, transmitted
doctrinal beliefs, probed the myriad phenomena of the visual world. Seen against the
background of this grand repertory of subjects, a long handscroll titled Mountain
Villa (Shanzhuang tu) by the Northern Song scholar-artist Li Gonglin (ca. 1041-1106)
might seem mundane and insignificant. A pictorial tour of Li’s garden in the
Longmian Mountains of Anhui Province, the painting consists of a sequence of
stagelike settings within a crowded landscape of cliffs, waterfalls, and streams.
Within these settings we see the artist washing his feet in a pond, drinking wine with
two companions in a cave, and working at a table in a simple thatched building.
Images of other buildings and self-portraits of the artist enjoying the scenery of this
property recur throughout the composition.

( Robert E. Harrist, JR., Painting and Private Life in Eleventh-Century China:
Mountain Villa by Li Gonglin (Princeton: Princeton University Press, 1998) )
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