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The doctrine of affections, however, much as it emphasized the effect of
music and the moving of the heart, implicitly presupposed a conception
of the character of musical feelings that was primarily objective and
objectifying. With music before about 1750 it is misleading to apply
language that became conventional in the nineteenth century -
‘expression’ or ‘mood’. The term ‘expression’ suggests a subject behind

the work, speaking about himself in the musical ‘language of feeling.’
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