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— ~ Reading Comprehension: Please read the following passage and answer
questions (H/FE 2 40 £ 10 4)

With the recognition of fiction as a form of truth, the reader’s concept of fiction
shifted from the romance and the tale to the novel and the story. He now expects,
however unconsciously, in such literary forms a writer’s personal, consistent view of
life, and he expects as a concomitant, a personal and consistent literary style. In other
words, he takes for granted on the lowest level of his reading some degree of literary
realism, some accuracy in the description of the behavior of human beings as

individuals_in conformity or in conflict with a plausible social environment, and on

the higher levels of his reading he looks for some degree of philosophical realism by
which the author’s personal judgment of a social condition or of a human problem is

made clear. The reader of fiction, then, unless he confines himself to the water-down

and sugar-coated imitations which inevitably swarm in the wake of those original
works that appear like revelations, wishes not only to be diverted by “lies like truth”
but to be edified by a personal vision of truth seen through the medium of lies or
fictions. If we accept this concept of fiction, it seems to me that the traditional
colloquial fiction of China is limited in two aspects: the one a limitation of narrative
convention, the other a limitation of purpose. (John Bishop, “The Limitations of

Chinese Fiction™)

1.  Inline 4, concomitant means
(A)existing with something else.
(B) concrete.
(C) concerned.
(D) conditioned.

2. The phrase, in conformity with means
(A)disagree with.
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(B) as a result of.
(C)agree with .
(D) in spite of.

3. The phrase in the wake of could be replaced by
(A)in stead of.
(B) in spite of.
(C)in place of.

(D)as a result of.

4. In this passage, what is the attitude of the author toward Chinese colloquial
fiction?
(A)positive.
(B) negative.
(C) ambiguous.
(D)neutral.

5. According to this passage, which of the statements below is right?
(A)Chinese fiction lacks some qualities as a realistic fiction.
(B) Chinese fiction provides an insightful perspective toward social conditions.
(C) Chinese fiction gives a higher philosophical perspective of looking at truth
and life.
(D) Chinese fiction does not have any limitation in narrative conventions and life

purposes.

=~ Pick the right preposition ( &/\88 2 4% > 3 10 5 )

The word “breathtaking” when applied (1) a Chinese city too often refers to
respiratory-attack-inducing smog. But in the case of Lijiang, population 1.2 million,
in the southwestern province of Yunnan, the word takes ( 2) its slack-jaw-in-awe
meaning. The horizon here is Himalayan, and the blue sky above the city’s stone
streets, willow-lined canals and black-tiled roofs is reliably visible. This unusual (for
China) trotka of culture, history and natural beauty is why Lijiang’s Old Town — a
Unesco World Heritage site and a center (_3) the Naxi people, one of China’s most
vibrant ethnic minorities — is a top destination (_4) Chinese tourists and a new
favorite of the passport-carrying crowd. So giddy-making are Lijiang’s offerings that
the Old Town is filled (_5) such vaguely fortune-cookie-like signs as “Mountains and
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rivers will be your friends and you will be with good reputation as a civilized tourist.”

Rough translation: Behave!

(A) by, (B) up, (C) with, (D) to.
(A) out, (B) on, (C) with, (D) by.
(A) of, (B) for, (C) on, (D) at.

(A) out, (B) down, (C) for, (D) by.
(A) of, (B) with, (C) on, (D) at.
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= ~ Translation : Please translate the following two passages from Chinese to English
and Chinese to English respectively (4 \#8 10 4 » 3£ 20 5 )

L 2F8 HEARRUBL - WHBET HEME A4PmE A0 HH-

2. Most Chinese poetry displays a keen awareness of time, and expresses regret
over its irretrievable passing. Of course, Western poets are sensitive to time
too, but few of them seem to be as obsessed by it as Chinese poets generally
are. (James J. Y Liu, The Art of Chinese Poetry [] 3 B ¥ Bl 52 23], 1962)



