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“[Mozart] constructed that great masterwork, the finale of the first act [of La
clemenza di Tito] — a composition which, as has already been mentioned, is for
sure modeled in its entirety after a scene in Idomeneo, but which so
unmistakably and with hairraising effect demonstrates Mozart’s
Shakespearean, almighty power in depicting grandeus, magnificence, awe,

terror, and shock, as is hardly even achieved by the celebrated finale of the
first act of his Don Giovanni,”

3K Charles Rosen ZEfth 1971 HIRRAY The Classical Style » Bt T RSBt -

“Written (in haste, it is true) at a time when Mozart was composing some of
his greatest music, [La clemenza di Tito] is a work of exquisite grace and
rarely redeemed dullness. I have heard it performed, but have never seen it and
cannot believe that even the greatest of stagings could save it, La clemenza di
Tito has all the finish of Mozart’s finest works — Mozart’s music is never less
than beautiful — but it is difficult to convey how unmemorable it is.”
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