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1} Read the following passage in Mandarin and answer the questions below in English. (50 47)
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1. According to this passage, how does most research in historical musicology establish musical meaning?

2. According to the author of this passage, why might such a method of understanding music not be appropriate when
applied to Indigenous musics?

3. What, instead, does the author suggest we focus upon when we study indigenous musics?
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The task of the historian is the depiction of what has taken place. The more purely and completely he succeeds at this
depiction, the more perfectly will he have resolved his task. This straightforward depiction is both a primary and indispensable
requirement of his enterprise and the highest achievement to which he can attain. Considered from this perspective, he appears to
be only reproducing what he has taken in, not spontaneous and creative.

With the bare discernment of what has taken place, however, the skeleton of the event has still scarcely been won. What we
obtain from it is the necessary foundation for history, its material, but not history itself. To stop at this point would mean to sacrifice
the essential inner truth founded in the causal relationships for one that is external, literal, only apparent, to choose certain error in
order to avoid a still uncertain danger of error. The truth of all that has taken place depends upon the addition of that invisible part
of each fact mentioned above, and which the historian must contribute. Considered from this perspective, he is spontaneous and
even creative; not in that he brings forth that which is not present, but in that he forms, of his own ability, that which he could not
have perceived in its true reality by receptivity alone. Like the poet, but in a different manner, he must take the scattered pieces he
has gathered into himself and work them into a whole.
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