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A leading figure in the revival of figurative painting, Peter Doig has given the
21st century some of its newest icons. His solitary figures, ethereal landscapes,
night scenes and otherworldly lights, reflect century-old modernist questions,

while suggesting a new visual language suited for the uniqueness of the
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contemporary experience.

Like his nineteenth and early twentieth century predecessors, Peter Doig draws
his inspiration from his everyday life. His subjects come from his immediate world:
the view from his studio window, a passerby, scenes from his commute into Port of
Spain (Trinidad and Tobago), his wife, and children. Doig reconstructs these places
and moments from memory and snapshots that he has taken with his mobile phone. It
is a personal vocation, where the artist grapples wi.th how his real-life encounters live
within himself. A melancholic pursuit where he asks how time can transform an

occurrence, a situation, a moment, into a thing.
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