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5. Tone sandhi is a feature of tonal languages in which the tones assigned to
individual words vary based on the pronunciation of the words that surround them
in a phrase or sentence. For example, in Mandarin, " %8 |, and " il , sound
exactly the same, even though "% jand © i, sound different. Please indicate
how tone sandhi could be dealt with in speech production and perception.

6. An essential feature of most human communication, both verbal and non-verbal, is
the expression and recognition of intentions. An expression as a linguistically
coded piece of evidence can of course serve as the input to the necessary process of
decoding. But what else do we need in order to recognize a speaker’s intention? In
other words, when a communicator encodes his intended message into a signal, is
verbal comprehension achieved by the hearer’s decoding of linguistic expressions
via an identical copy of the code? What else is needed to make possible an
interpretation of the speaker’s meaning? Illustrate your answer by providing a real
or a made-up example from human verbal interaction.
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