臺北巿立教育大學

100學年度研究所碩士班入學考試試題
班    別：音樂學系碩士班
科    目：音樂學概論
考試時間：120分鐘【10:00 − 12:00】
總    分：100分
· 注意：不必抄題，作答時請將試題題號及答案依照順序寫在答卷上；限用藍色或黑色鋼筆或原子筆作答，使用其他顏色或鉛筆作答者，所考科目以零分計算。(於本試題紙上作答者，不予計分。)
1、 申論題（每題15分，共30分）

「在音樂學中，理論分析與歷史研究在本質上是不相同的。歷史所關心的是，不同事件在時間上的排列，以及尋找連接這些事件的因果關係。同時，歷史也傾向於強調社會生活的意識型態。反過來說，理論分析則是調查現象而不是事件，它們關心事情如何進行，而不是為什麼會發生。它們鑽研無意識的關係，嘗試去發掘在複雜現象下的結構法則。」

(1) 請問你對此段文字所提出的觀念有何看法？                

(2) 請舉出所讀過的文獻說明自己的看法？

2、 解釋名詞（每題4分，共20分） 

(1) Encyclopaedia

(2) Systematische Musikwissenschaft 

(3) Guido Adler

(4) Ethnomusicology

(5) Heinrich Schenker
3、 翻譯及評論（共50分） 
請仔細閱讀下列文章後，

(1) 將內容譯為中文。(20%)

(2) 對其內容加以申論與評論。(30%) 

One of the most remarkable developments in the entire history of music is the emergence in the nineteenth century of a repertoire of musical classics by composers of the past. In concerts of the Leipzig Gewandhaus Orchestra for example, about 85 percent of the pieces performed in the 1780s were by living composers; by 1820, the percentage had dropped tp about 75 percent. Over the next fifty years, the situation reversed completely, so that by 1870, fully three-quarters of the repertoire was by composers of past generations, chiefly Beethoven, Mozart, Haydn, and the early Romantics. 

Several factors lay behind this change. Music by these earlier composers was often cheaper to publish, more readily available, and easier for amateurs to perform than the newer music. The rise of the permanent classical repertoire was beginning in the 1820s, and its fullest effects were felt by composers beginning in the late nineteenth century. Most important was Beethoven, whose orchestral works were construed as artistic statements by the composer. All later composers for orchestra labored in his shadow, knowing that their works would inevitably be compared to his and thus must meet a similar standard while offering something distinctive.
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