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Those who argue the poverty cause consider the gravest stress on the environment to be
impoverished masses pressing on resources. Population control and economic growth are the
suggested solutions. Those who identify affluences as the problem believe the gravest stress on the
environment comes from global inequality and the consumption of resources to support affluent
lifestyles.
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Culture, this acted document, thus is pubhc like a burlesqued wink or a mock sheep raid.
Though ideational it does not exist in someone’s head; though unphysical is not an occult entity.
The interminable, because interminable, debate within anthropology as to whether culture is
“subjective” or “objective”, together with the mutual exchange of intellectual insults (“idealist!”—
“materialist!”; “mentalist!”;—“behaviorist!”; “impressionist!”—“positivist!”’) which accompanies it,

is wholly misconceived. Once human behavior is seen as (most of the time; there are true twitches)

symbolic action which, like phonation in speech, pigment in painting, line in writing, or sonance in
music, signifies, the question as to whether culture is patterned conduct or a frame of mind, or even
the two somehow mixed together, loses sense. The thing to ask about a burlesqued wink or a mock
sheep raid is not what their ontological status is. It is the same as that of rocks on the one hand and
dreams on the other — they are things of this world. The thing to ask is what their import is: what it
is, ridicule or challenge, irony or anger, snobbery or pride, that in their occurrence and through their

agency, is getting said.

This may seem like an obvious truth, biif there are a number of ways to obscure it. One is to
imagine that culture is a self-contained “super-organic” reality with forces and purposes of its own;
that is, to reify it. Another is to claim that it consists in the brute pattern of behavioral events we
observe in fact to occur in some identifiable community or other; that is, to reduce it.

As, on first glance, this approach may look close enough to the one being developed here to be
mistaken for it, it is useful to be explicit as to what divides them. If, leaving our winks and sheep
behind for the moment, we take, say, a Beethoven quartet as an, admittedly rather special but, for
these purposes, nicely illustrative sample of culture, no one would, [ think, identify it with its score,
with the skills and knowledge needed to play it, with the understanding of it possessed by its
performers or auditors, nor, to take care, en passant, by the view of the reductionists and reifiers:
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with a particular performance of it or with some mysterious entity transcending material existence.
The “no one” is perhaps too strong here, for there are always incorrigibles. But that a Beethoven
quartet is a temporally developed tonal structure, a coherent sequence of musical sound —in a word,
music— and not anybody’s knowledge of or belief about anything, including how to play it, is a
proposition to which most people are, upon reflection, likely to assent.

To play the violin it is necessary to possess certain habits, skills, knowledge, and talents, to be
in the mood to play, and (as the old joke goes) to have a violin. But violin playing is neither the
habits, skills, knowledge, and so on nor the mood, nor (the notion believers in “material culture”
apparently embrace) the violin.






