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Rodin said very wisely, « It is the artist who is truthful, while the
photograph is mendacious; for, in reality, time never stops cold. »
The photograph keeps open the instants which the onrush of time
closes up forthwith; it destroys the overtaking, the overlapping, the

« metémorphosis » [Rodin] of time.  But this is what painting, in
contrast, makes visible, because the horses have in them that « leaving
here, going there, » because they have a foot in each instant. Painting
searches not for the outside of movement but for its secret ciphers, of
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which there are some still more subtle than those of which Rodin spoke.
All flesh, and even that of the world, radiates beyond itself. But
whether or not one is, depending on the times and the « school, »
attached more to manifest movement or to the monumental, the art of

painting is never altogether outside time, because it is always within
the carnal.

(Merleau-Ponty, « Eye and Mind », in The primacy of perception,
p.185-186.)



