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1. In 1972, in an essay titled “When We Dead Awaken: Writing as Re-Vision,” the
poet and essayist Adrienne Rich effectively summed up the matter:
A radical critique of literature. feminist in its impulse. would take the
work first of all as a clug c™how we have been living, how
we have been led to | r language has trapped as
well as liberated us 0'%ee—and therefore
nd know 1t
on but to
analyze
d develop
2. Some have the Blue Guitar™ after
viewing Picag self was always averse
to admitting dire g0 was the artist whom
Stevens adapted to hiS"owmsWoTk scems To=be er obvious: yet, our deliberation
may immediately seem groundless if we consider Stevens' categorical statement
that he "had no particular painting of Picasso in mind." Can such a statement be
deliberately misleading or does it suggest that Stevens would rather consider the
entire Picasso relevant to his own poetry? Read the poem and look at the art work.
What similarities and differences do you see in the way Picasso and Stevens have
chosen to organize and present the details of the work? Also. compare/contrast
your response to the art work with that of the narrator in the poem. (25%)
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WALLACE STEVENS (1879-1955)
The Man with the Blue Guitar
I 11T

The man bent over his guitar, Ah, but to play man number one,
A shearsman of sorts. The day was green. To drive the dagger in his hearr,

They said, “You have a blue guitar, Te,lay his brain upon the board
You do not play things as they aé 5

The man replied, “Things 3 is'thought across the door, 25
Are changed upon : d WAde to rain and snow,
And they sa

A tune bey,

30

I cannot bring a as they are?
Although I patchfit lue guitar.

I sing a hero’s hedd

And bearded bro the thing,
Although [ patch hi - ing#T, right or wrong, 35
And reach through ] er, weak and strong?
If to serenade almost to man The feelings crazily, craftily call,

Is to muiss, by that, things as they are, Life a buzzing of flies in autumn air,

Say that it is the serenade And that’s life, then: things as they are,
Of a man that plays a blue guitar. 20 This buzzing of the blue guitar. 1936 40
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Pablo Picasso (Spanish, 1881-1973). The Old Guitarist, 1903-4. Oil on panel. 122.9 X 82.6 cm.
Helen Birch Bartlett Memorial Collection. 1926.253. Photograph © The Art Institute of Chicago. All
rights reserved. © 2002 Estate of Pablo Picasso/Artists Rights Society (ARS), New York.
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2 Read the following poem by John Donne and then answer each of the four

qguestions.

Death, be not prg

(1.) Identify the figtire
(2.) Discuss the tone of the poem. 10%
(3.) Explain the relationship between the form and the content of the poem. 10%

(4.) What is the theme of the poem? 25%
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