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What is it to listen? I have suggested that musical experience (or listening) both
results from and engenders mediation. Musical experience entails and proffers
relations between objects and subjects; indeed it construes what might be called
a musical assemblage—a series or network of relations between musical sounds,
human and other subjects, practices, performances, cosmologies, discourses and

representations, technologies, spaces, and social relations. Music is never
singular, but always a multiplicity; it exists only in and through its multiple and

changing mediations, in the guise of such assemblages®.
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“] define a (musical) assemblage as a particular combination of mediations

(sonic, discursive, visual, artifactual, technological, social, temporal)
characteristic of a certain musical culture and historical period.”
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