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Since the late 1960s, contemporary curating has changed from being an activity
primarily involved with organising exhibitions of discrete artworks to a practice with
a considerably extended remit. .

Today’s curating may be distinguished from its precedents by a new emphasis upon
the activities associated with the framing and mediation of art, as well as with the
circulation of ideas about art. So it is no longer primarily based on arts’ production

and display.
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