臺北巿立教育大學
101學年度研究所碩士班入學考試試題
班    別：音樂學系碩士班
科    目：音樂學概論
考試時間：120分鐘【10:00 − 12:00】
總    分：100分
· 注意：不必抄題，作答時請將試題題號及答案依照順序寫在答卷上；除「和聲與對位」、「風格寫作」該科之樂譜可用鉛筆作答外，其餘限用藍色或黑色鋼筆或原子筆作答，使用其他顏色或鉛筆作答者，所考科目以零分計算。(於本試題紙上作答者，不予計分。)
1、 申論題(每題15分，共30分)
「幾乎所有形式的音樂學著作中皆有美學的問題。當音樂史學家討論音樂在一個社會環境中所扮演的角色，或討論個別音樂環境對於音樂發展的衝擊，以及將音樂與其他藝術相比擬，或要對一個明確的風格定義時，皆會產生這些問題。」
1. 請問你對此段文字所提出的觀念有何看法？
2. 請舉出所讀過的文獻說明自己的看法？
2、 解釋下列名詞(每題4分，共 20分) 

1. Historische Musikwissenschaft
2. Boethius
3. Jean-Philippe Rameau 
4. Heinrich Schenker 
5. Ethnomusicology

3、 翻譯及評論(共50分) 
請仔細閱讀下列文章後，
1. 將內容譯為中文。(20分)

2. 對其內容加以申論與評論。(30分) 
In the years just before and after World War I, a younger group of composers carried out a more radical break from the musical language of the past than their predecessors or contemporaries, while maintaining strong links to the tradition. These composers, known as modernists, reassessed inherited conventions as profoundly as the modernists in art. Modernists did not aim to please listeners on first hearing, an attribute that had always been considered essential. Instead, they sought to challenge our perceptions and capacities, providing an experience that would be impossible through traditional means.
Arnold Schoenberg and Igor Stravinsky were leaders of two branches of modernism that often seem to be at opposite poles but that faced common concerns. Schoenberg’s students Alban Berg and Anton Webern took their teacher’s ideas in individual directions. Béla Bartók and Charles Ives both developed unique combinations of nationalism and modernism within the classical tradition. Born between 1874 and 1885, all six began by writing tonal music in late Romantic style, then devised new and distinctive post-tonal idioms that won them a central place in the world of modern music.
不得使用計算機或任何儀具。
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