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1. SHeTam GERY B8R YA ERAIFIEEEE - (20 43)

2. A NYINEMEE S o B YR - SRR -
Metropolitan Museum of Art, New York; (2) Museum of Modern Art, New
York; (3) Louvre, Paris; (4) Musée du Quai Branly, Paris; (5) HI&REEARY S
BEETIEYEE - 204

3. FEETEMYEEEAS  sEEEE A BFEEAGNEREE
TTa/[SR S FEZZATTE 2 (20 43)

4. SHadam  BR T FIEAVEE (L (Alexandria) ~ PR B RESE R AV B Lo
(muses).Z5h - EIEEEATREREIR ? (20 43)

5. SR TYICERREER T3 ¢ We should, however, recognize that
objects acquired in earlier times must be viewed in the light of
different sensitivities and values, reflective of that earlier era. The
objects and monumental works that were installed decades and
even centuries ago in museums throughout Europe and America
were acquired under conditions that are not comparable with
current ones. (20 43)
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