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In In Search of Theater, Eric Bentley reported that the play seemed ‘more
realistic than it is’, and put this effect down to Kazan’s direction. In his working
method. Bentley said, Kazan first sought the ‘spine’ of each character,
comparable with Stanislavsky’s ‘super-objective’. Blanche’s inner world, the
world of her old home Belle Reve, the scene of her self-dramatization, was the
lyrical reality he tried to establish, and the source of the production’s style.
Against the tracery of her delusions, he set the world of the brutish Kowalski,

one in which Blanche could appear to be only a misfit, ‘a butterfly in a jungle’.
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