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The conference Curating in Asia follows up a workshop in cooperation with and
at Goethe-Institut Hong Kong in 2008. At that time, museum issues were the
focus in the context of the ongoing project GAM — Global Art and the Museum,
which was initiated at ZKM Karlsruhe in 2006. With the conference we would
like to address the issue of the complex phenomenon of art curating in Asia,
which involves various institutions or even creates an art context, which before
had not existed. Questions such as how does art curating vary in different
countries of Asia? What is the role of the curator when an infrastructure for art
does not yet exist? In what way differ the roles of critics and artists when acting
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as curator? Is art curating sometimes just another way of art making? There is a
history of the topic, embodied for instance by the artist/curator Jim Supangkat,
who is member of the advisory board of the ZKM exhibition The Global
Contemporary.

(http://globalartmuseum.de/site/event/399)
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