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The term installation art has been used increasingly since the 1960s to
denote temporary, site-specific artworks designed to surround or interact with
the spectator and/or extant architecture in a given exhibition space. Formal
and conceptual precedents are most often traced to Dadaist and Surrealist
exhibitions of the early twentieth century or to the “environments” and
“Happenings” of the late 1950s and early 1960s when artists in western
Europe and the United States sought to redefine the role and function of the
work of art, rejecting the formalist paradigms and market-oriented
production governing more traditional media such as easel painting and
freestanding sculpture and embracing the possibilities that ephemeral

materials and staged performances could offer.
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