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The theories of harmonics tonality that flourished in the eighteenth century ground
themselves in purely musical premises: in mathematical relationships, in the
overtone series derives from physical acoustics, in systematic demonstration such

as the Rule of the Octave.
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A number of important new subfields within musicology have arisen as a result of
certain different perspectives. Some have used them to criticize the historical
performance movement, throwing into question the notion of an "authoritative" or
"authentic" performance of early music. Others have used them to explore how
gender and sexuality may influence the creation and reception of music. More and
more musicologists are crossing borders and reconsidering the boundaries of their
research, not only that which has separated classical and popular music, written
and oral traditions, but also historical musicology from other disciplines including

ethnomusicology and music theory.
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Vierteljahrsschrift fiir Musikwissenschaft organology
concertato style prescriptive notation
Bach-Werke-Verzeichnis indeterminacy
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